Another characteristic of ritual that is useful to distinguish it from things that we call habits, is that rituals tend t.

demarcate the domain of the sacred. And that means that ritual actions are important, they matter to us. -

somebody interruipts U rituals, We then get stressed, We then get ipsetiiso they seem to be very meaningful, very

. Can a ritual itself feel uncomfortable while its
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different from comfort?

interruption also feels uncomfortable? Is familiarity

stion, or a wedding, or a funeral. {fiéfes always this element of repetition to fituall

Is repetition only a feature of ritual, or is it also what gives ritual authority? Does something begin to feel “right” simply because it has

been repeated many times?
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Whatever may have been the causes, there is no denying a re-
poh s uwe v NIEwed curiosity about the nature of the connections between
des o w4t “culture, cognition, and perception, as these connections are
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~ Elliot and Maier (2012) have proposed color-in-context the-
meaning Ivough ory, which draws on social learning, as well as biology. Some

repeated

- responses to color stimuli are presumed to be solely due to the

might people
. repeated pairing of color and particular concepts, messages, and

coee o experiences. Others, however, are presumed to represent a bio-
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@ by social learning. Through this social learning, color associ-
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Western conception of the elementary individual. The relational conception of personal identity is more fluid, as it is
based on the flux of social relationships. 14 The rituals depicted in Raise the Red Lantern and Judou govern interpersonal

relations and reinforce social hierarchies, highlighting how power is exerted through everyday social practice. tl |
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also by “family customs.” Liyan Qin notes how, ‘Zhang makes the phrase ‘cld rules’ (lao guiju) a recurring theme.” 12 The
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spatial confinement of characters is defined by-€ustom (each wife has a separate house within the compound) and em- i
phasised at the level of cinematography, constantly framing characters within architectural structures. Customary  hitrar
forms of address in the film (“First Mistress,” Second Mistress,” and so on) serve to remind the wives and the audience @
that characters are defined by their position in the family, reinforcing position within a hierarchv.
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® Does olewrﬂn‘r:j a rde asobl” or ' tmditional ” Sive it outhorily , even wwhen its origin i¢ und
or Invente| 2 :
How, then, does citationality work in the invented rituals in Raise the Red Lantern and Judou? It does not. The ritualsin 5\ &% 7
these films are performed assuming the pattern of citationality of all rituals. However, because they are invented, they R’
in fact have no precedent. This means that these rituals are references without referents, or, to use Jean Baudrillard's
term, slmulaa’a.%ﬁq?énted rituals cite nothing. | contend that the invention of ritual in Raise the Red Lantern and Judou
deliberately disrupts itationality of performativity. Rituals are so prominent in Raise the Red Lantern and Judou be-
cause they form the basis'f Chinese cultural identity. James Watson notes that the performance of ritual played an in-
tegral part in unifying Chinesg identity. 22 In addition, the co-editor of the Journal of Ritual Studies, Donald Sutton, sug-
gests in his discussion of Zhang's films that “ritual, it can be said, embodied the unity and diversity of China -
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oldest man in town, was born. Mr. Summers spoke frequently to the villagers about S‘T@P

£ % maintenence  the vule ,

making a new box, but no one liked to upset even as much tradition as was Y‘@[M:r ¢ pocs Lla, byt raf]c,(l et fu l¢
represented by the black box. There was a story that the present box had been made S —
with some pieces of the box that had preceded it, the one that had been constructed ’\j

the ritual had been forgotten or discarded, Mr. Summers had been successful in = S*QT hr g\d e V{,I)ob\ﬂ

having slips of paper substituted for the chips of wood that had been used for
generations. Chips of wood, Mr. Summers had argued, had been all very well when
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The invention of ritual in judou and Raise the Red Lantern disturbs the citationality of the performative form. In the con-
text of cultural representation, this disturbance has significant implications. It can be read as a disavowal of concep-
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